The 12 Major Scales, and the 12 Minor Scales.

Each major scale is followed by its relative minor.

There are two ways of playing the minor scale; we thought it best to give them here after each major
scale, leaving it to the instructor to teach them as he sees fit. We mark by a figure 1 the first (modern)
minor scale, also termed the “harmonic minor scale;” and by a figure 2 the second (ancient) minor
scale, also termed the “melodic minor scale.”

We know, that the modern or harmonic minor scale has a minor sixth and the leading- note both a-
scending and descending; whereas the ancient or melodic minor scale has a major sixth and the leading
note is ascending, and a minor seventh and minor sixth in descending.
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Chromaﬁc Scales.

M.M. 60 to 120.
At an octave.
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0At a major sixth.
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In contrary motion, beginning on the octave.
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In contrary motion, beginning on the minor third.
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Arpeggios on the Triads, in the 24 Keys.

C major.
AM.M.J:GO to 108.
S :"E T—t P = : -\i
41. I g =
1
:‘) | . t

A minor, .
¢ relative to Cmajor.
LS )

JP\ »

5 &
D minor.
/M -
¢
- -
2 1
e a
| Bb major. ,
s o >
. 2%*_1&‘ - - = J . i
—t i —— £ 3 2—+—=2—3 — N m—
: —g o—lf
i o ! 11 |

|
i%.
e
o
N J R REE
>4

I
|
L]
\.
[
5 |
|
SN R
e



1 2 4 2 1} 4 '
. 1 4
Eb major. 1 Y - o k4 %
e o = = ——
P T e e :
2
[
: t
1
T
r
3
2
< I

=Wl

#DLIFmiIIOl;:al ﬁ_: < = & :% 3

(= 3

|
|

i
:
i
:

1
5
)
D r 3
2
]
]
k
1
2
i
D ]

b o




“

Gb major.

G§# minor. .
ﬁﬁﬁ 2
ra N
> x
R .4




(S ]

M ﬂA major.

- J¥A 4l

ok <3

fA 4 D major.

N

3

3
e
L 4

4

»

1
gl“;

A u B minor.

X

Py

5 %

y, |

G major.
E minor.

/)

2 7




M.M. J: 60 to 120.

Extension (stretching) of the fingers
in chords of the diminished seventh, in arpeggios.

Repeat this measure 4 times. 3 &
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M.M. J: 60 t0120.
f)Repeat this measure 4 times.
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End of Part II.
Parts T and II of this work being the key to the difficulties in Part III, it is evidently very important that
they should be thoroughly mastered before commencing the virtuoso studies contained in Part III.
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